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THE AMERICAN SPRING 


or Spring, the Ameri- 


can designers com- 

bined common sense 
with good fashion sense. 

Showing attractive 
contemporary fashions, 
the spirit of economic 
survival won out over 
flagrant statements. 


The Classics 


Many looks surfaced this season, but 
the most notable was the bareness of 
it all. Skirts and shorts are higher, 
and necklines lower. Halters and 
bandeaus are coming back, while 
jackets, when long, are buttoned only 
at the top and worn open to bare the 
midriff. Cut-outs and chiffon insets 
takeover where the fabric leaves off; 
the overall feeling is soft fluid lines 
that drape well. 


The silhouette is much looser. Few 
designers, except for evening, show 
fitted bodices. Day looks are more 
relaxed; jackets grow long and boxy, 
while pant legs remain naturally 
slim. Tunics gain momentum, as 
do vests, and the big white shirt is 
everywhere—worn as a jacket, 
beneath a vest, or by itself as a mini. 
JENNIFER GEORGE calls it a 
“poet’s blouse,” in white cotton; 
while MICHAEL KORS’ “men’s 
overshirt” is in silk taffeta. 





Both CHARLOTTE NEUVILLE and 
MARY ANN RESTIVO presented 
softer collections than in seasons 
past. Charlotte Neuville’s long 
jackets top pleated skirts, shorts, and 
slim pants; while her “boyfriend 
jacket” takes on a more feminine 








look. In the Restivo collection, 
elongated vests, halter tunics, and 
loose blouses pair with fluid pants 
and long sarongs. 


Fabrics are kept soft and fluid. The 
line of the body is not broken, simply 
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extended by another piece. Silk and 
suede are used most often, creating 
sensuality. Chiffon is omnipresent 
in skirts, scarves, tees, and as insets 
for sleeves, backs, and mid-sections. 
Suede is becoming the fabric of the 
90’s. Cut very thin, it is molded 
easily into subtle shapes and fab- 
ulous bodies, from jackets and skirts, 
to tank tops and shorts. ELEANOR 
P. BRENNER for EPB EASY per- 
forates her suede cardigan, and 
shows it with a silk broadcloth shirt 
and rayon twill shorts. CARMELO 
POMODORO’s sarongs, tops, and 
jackets in earthy colored suedes, 
drape as easily as his sheer white silk 
chiffon group. 


Mixing mediums makes layering 
look new, and LOUIS DELL’OLIO 
FOR ANNE KLEIN & CO., does it 
best. Neutral colors in fluid shapes 
float around the body in silk, suede 
and wool/rayon combinations. Pull- 
on pants, easy shorts, and drape- 
front skirts are worn under loose 
blouses, vests, and tunics. And the 
cowl neck makes a comeback, in silk 
blouses, knits, and even jackets. 


Gold metallics are coming on strong, 
but not as brassy as in the past; while 
lace and crochet details look chic for 
day and evening. REBECCA MOSES 
presents a noteworthy collection, 
especially in her use of fabrics. 
Classic detailing, such as lace and 
crochet, trims modern daywear. 
Causing quite a stir is her lace jeans 
and shirtcoat! 


All-American designers CALVIN 
KLEIN and RALPH LAUREN, offer 
clean no-frills collections featuring 
their favorite sports. Calvin Klein, 
who still seems to do a lot of riding, 
shows jodhpurs and “Western” pants 
in suede, cotton twill, and wool/ 
rayon combinations. Ralph Lauren 
tees off with argyle socks, cardigans, 
knickers, and bow ties in his golf 
group. An evening group boasts 
Captain’s stripes on long, languid 
bodies. 


Color, or the lack of it, is the last bit 
of news for Spring. The most pop- 
ular shades are called nude, naked, 


sand, buff, parchment, pumice, and 
blush. Neutrals are worn in mono- 
chromatic combinations, and cream 
is seen more often for day than 
white. Brights and white are saved 
for evening, usually sequined. 
ADRIENNE VITTADINI presents a 
cream and taupe group of ribbed 
knits in cardigans, pullovers, loose 
pants, and shorts. Darker tones get 
earthier, and pastels are soft and 
dusty. 


DONNA KARAN captures the 
essence of the season in her palette, 
and spare sensuous bodies. Her 
colors are both pale and neutral in 
slate, tourmaline, pebble, putty, 
quartz and shell. Mixing of fabric 
can be as subtle as pairing a wool 
crepe and wool twill. Hemlines 
climb to meet jacket hems, just below 
fingertip. Karan continues to drape 
with her “handkerchief wrap” 
jackets, tunics, dresses, and skirts—a 
bit of detail in an otherwise clean 
silhouette. 


: 





For Ladies Who. . . 


Fashions appropriate to the high pro- 
file lifestyles of socialites, as well as 
executive women, are understated for 
day and romantic (often with an 
Indian or Oriental slant) by night. 
For “power” luncheons, designers 
offer an abundance of suits and 
dresses. The dress, especially when 
shown with its own jacket, is an 
important part of most collections. 
The little sheath of the ’50s is back, 
along with the chemise—and both 
look better than ever. 


CAROLINA HERRERA shows 
demure little black linen pieces with 
scalloped edging; plus a snappy coat- 
dress in navy chalk striped wool with 
white organdy collar—a wonderful 
alternative to the business suit. At 
DAVID HAYES, there’s a terrific day 
into dinner suit of white cotton 
pique. The fitted jacket has a small 
turn back collar, cuffs, and a deeply 
curved front. The skirt is slim and 
precise. SCAASI BOUTIQUE offers 
a great group of luncheon looks in 
all American red, white, and blue. 
Navy school girl princess line flared 
coats in wool crepe or flannel are 
worn over draped print dresses in red 
and white crepe. Thoroughly mod- 
ern BILL BLASS provides some of 
the best suits. The navy and white 
bicolored linen blazer over a striped 
cotton sweater and slim brown skirt 
is pure Blass—easy, modern, perfect! 
Stripes turn up again at HELGA, in 
a 3-piece royal/white cotton jersey 
suit, with a cardigan and shell that 
pair with a white fibranne skirt. In 
one of OSCAR DE LA RENTA’s 
best collections, elegant unconstructed 
suits are outstanding. Delicate 
shades of saffron, apricot, violet, san- 
dalwood, and taupe are translated 
into winning combinations, in 
double-faced wool and silk organza. 
This mix of textures was a recurring 
theme in many collections. At 
CAROLYNE ROEHM, the pairing of 
a chemise suit in celadon doublefaced 
wool canvas with a suntan silk chif- 
fon blouse—irresistable. 


For after dark, the ladies have a 
variety of options. Fragile lace or 
flirty fringed dresses, jackets (again), 





bouffant skirted entrance makers, 
transparent dusters and cover-ups, 
and gala evening looks. 


For cocktail/dinner engagements, 
ADELE SIMPSON’’s little black 
sleeveless dress, in silk crepe under a 
black/white pailletted cotton plaid 
fitted jacket with one frog closure is 
elegant. BOB MACKIF’s collection, 
dedicated to Las Vegas, has a terrific 
group of ’S0s inspired suits in bright 
satin. The sapphire fitted jacket, 
with sculpted stand-away neckline in 
jade, over a slim front skirt that 
sweeps to a full back is a winner! At 
MICHAEL KATZ, his hallmark 
hand-painted “cabana” jacket in 
brilliant shades of gold, red, pink, 
and turquoise silk glides easily over a 
little pink slip dress. LEONARD, 
this time appealing to a younger 
customer, places a short navy and 
fuchsia Oriental floral silk jersey 
over a sheer crepe georgette chemise. 


Other evening looks sure to hit the 
party circuit—ANN LAWRENCE’s 
full skirted strapless dress and 
cropped jacket in a black/white dot 





and bright floral combination; 
KATHRYN CONOVER’s “jazz 
baby” flapper in full fringed black 
crepe; and BLASS’ beige crepe 
chemise with fringed hem. Ina 
collection influenced by Geoffrey 
Beene, the silk and lace slip dresses 
in blush, ivory, and black, by 
LAURA MAROLAKOS, look fresh 
and pretty. Reinterpreting her 
motorcycle jackets in jewel embroid- 
ered neon bright satin, CAROLINA 
HERRERA pairs them with chiffon 
shorts. Great! 


For black tie affairs. CAROLYNE 
ROEHM’s long peach silk satin 
organza chinoiserie embroidered caf- 
tan, over a matte crepe halter evening 
column, or her tulle and lace ankle 
length ballerina dress, and NOLAN 
MILLER’s ultimate shirt dress in 
ivory Satin striped silk chiffon, with 
golden bow belt and long pleated 
skirt. Also outstanding—BOB 
MACKIPF’s white/gold beaded bolero 
over white chiffon strapless gown, 
and OSCAR’s magnificent pale silk 
plisse or double faced organza coats 
over tunics and pants. 


The accessory of choice this season is 
the stole. Day or night, it adds a 
romantic or dramatic touch. MARK 
HEISTER flings a jersey stole over a 
matching chemise in pale celadon; 
while ARNOLD SCAASI adds his to 
an aqua crepe long dinner dress. 


Marching To A 
Different Drummer 


New York’s directional designers, 
while still very much on the cutting 
edge, reinforce the mood of easy 
elegance. Nothing radical even 
here—just chic and eminently wear- 
able clothes. 


Fluid lines and folds enhance the 
form, or skim its surface in cotton 
jersey, lightweight wools, fine suede, 
and a variety of silks. Ranging from 
crepe and chiffon to gazar, these 
silks, and the ubiquitous lace, are 
featured for both day and evening. 
Linen, cotton, and gabardine look 
cool and crisp for day; at night, 
diaphanous sheers, and an abun- 
dance of beaded looks. Colors range 


from “barely there” and “make-up” 
tints in pastels, through rich spicy 
hues, earth tones, dusty brights, and 
stark black and white. Prints include 
plaids (large teamed with small, sub- 
dued and bold), polka dots, florals, 
and a variety of checks. 


The “little dress,” a staple in the form 
of-chemise, sheath or slip, is invar- 
iably short. PATRICIA CLYNE’s 
version comes in lime green cotton 
velour with a zip front, while MARC 
JACOBS FOR PERRY ELLIS offers 
an English sycamore sequined 
sheath with deep cutaway sleeves for 
evening. DIANE PERNET’s spicy 
crimson silk chiffon dress drapes 
and folds over one shoulder evoking 
images of the toga. A favorite detail 
appears on GEOFFREY BEENE’s 
black and white polka dotted silk 
number, a cut-out bustier emphasiz- 
ing the bosom. Highlighting the 
same area, ANGEL ESTRADA pleats 
and drapes silk seductively on a little 
seafoam “hourglass” dress—with a 
narrow chiffon train cascading from 
the back. The all-over draping in 
GIORGIO DI SANT’ANGELO’s 
purple silk stretch dress spotlights 
every curve! 


The knee-baring story continues with 
shorts; from Bermudas to hot 
pants—worn as separates or as part 
of a suit—a component in a mon- 
otone ensemble or color contrasting. 
BETSEY JOHNSON’ skin tight 
biker’s and abbreviated cat suits in 
beige and black print cotton Lycra, 
are paired with motorcycle jackets 
adorned with chains, embroidery, 
and Harley Davidson motifs. ISABEL 
TOLEDO ’s short shorts in black 
denim have youthful pizzazz with 
their matching jean jacket. 
GORDON HENDERSON offers the 
options of cotton rib knit biking 
pants with a coordinating sleeveless 
sweater in saffron, over a silk georg- 
ette blouse—or khaki cotton twill 
cuffed and pleated shorts, with a sage 
suede crop camisole. This combina- 
tion is smartly teamed with a long 
cotton twill trench. ISAAC 
MIZRAHTI’s “naked” glen plaid 
shorts and wool chiffon shirt, make 
the perfect foil for his eye shadow 
blue, double-breasted wool shantung 
jacket, and titanium silk raincoat, 


which literally folds into an envelope! 
NORMA KAMAL/T’s black minus- 
cule shorts are eye-catching, embell- 
ished with silver star studs, and 
topped with a black, red, or yellow 
fringed leather jacket. 


Pants are not neglected—either slim 
and neat, or liquid and pajama-like, 
they are often paired with a key 
Spring component, the jacket. 
MICHAEL LEVA’s day lily cotton 
twill slim trousers balance beauti- 
fully with a coordinating % length 
twill sack jacket; while NORMA 
KAMAL I continues this silhouette, 
teaming jeans with a tuxedo jacket 
from her menswear inspired “gam- 
bler” group. At SHAMASK, a subtle 
madras print in soft hues is inter- 
preted into easy pajamas with an 
elongated mandarin collared jacket. 
His alternative is a slouchy pantsuit 
with easy trousers, and notched lapel 
jacket in rust silk and linen, with a 
collarless ivory silk shirt. MARC 
JACOBS FOR PERRY ELLIS 
matches a mid-thigh length single- 
breasted jacket with trousers in 
sharp plaid—while a navy wool and 
rayon version, also mid-thigh, tops 
fluid pants with ease. GORDON 
HENDERSON goes “South of the 
Border” with a cotton twill capelet, 
halter top, and ombre stripe cotton 
pajama suit, with green stretch knit 





halter. ISAAC MIZRAHI predicts 
an ultra-romantic Spring, with twelve 
bridal ensembles, including a stun- 
ning hammered satin or faille tuxedo 
suit (both with tulle throw), in addi- 
ton to a gazar blazer with pebble 
chiffon trousers. 


Rummage in your grandmother’s 
trunk for lace—it appears in abun- 
dance! GEOFFREY BEENEF’s 
exquisite black lacy cocktail dress 
with scalloped edge is alluring with 
its nude under-slip, low cut back, and 
spaghetti straps. MIZRAHI takes his 
lace into daywear with leaf trews 
(rolled up trousers), topping them 
with a white Sea Island cotton shirt, 
and dark denim “Ike” jacket—as 
does GORDON HENDERSON, with 
his navy lace pants and sleeveless 
cowl blouse, paired with a navy 
blazer. ISABEL TOLEDO’s peach 
lace pantsuit features “T” back tunic 
and ankle length pants; while her 
long red lace shift buttons through 
with pearls, and has accompanying 
lace shawl. The lace pantaloons and 
layered underskirts at BETSEY 
JOHNSON’s, would truly make 
grandma proud, as would the lace 
trim on her blouses. Her blue and 
red print halter sundresses, however, 
are distinctly contemporary, oodles 
of red and blue lace petticoats 
swirling beneath. 


THE EUROPEAN VIEW 


ashion becomes global as it 
H enters the 90s, with fewer 

obvious differences in the 
apparel shown on runways in Lon- 
don, Paris, and Milan. Clothes are 
more relaxed—soft, sheer, and bare, 
with hemlines on the rise. Hard 
lines and power shoulders are disap- 
pearing, as the influence shifts from 
menswear to youthful femininity. 


LONDON/PARIS TRENDS 


COLORS: Softened brights, neutrals 
alone or mixed with spice tones, red, 
navy, and lots of white; for evening, 
brown becomes the new black. 


FABRICS: Taffeta (plain or irrides- 


cent), and sheer linen to chiffon. 
Also, cotton, silk, washed silk, light 
flannel, decorated denim, and stretch. 


PATTERNS: Most important, dots 
(from coin to balloon), stripes, 
animal skins, color blocking, and 
pattern mixing. Prints from provin- 
cial, to garden florals and fish. 


JACKETS are the main 
component...unconstructed; slightly 
oversized; long and lean, to bolero 
and cropped; curved or boxy; from 
sleeveless to Safari. For evening— 
beaded, sequined, jeweled, 
embroidered, or lacy, and paired 
with shorts, trousers, tights, short or 
soft flowing skirts, and dresses. 





DRESSES gain importance, from 
chemise to shirt, to bare and sexy— 
the sundress, the wrapped torso, the 
one shoulder, and the return of the 
little black dress. 


SKIRTS are short. Wrapped and 
sarong are omnipresent. Petticoats 
return. 


SHORTS are slim, or ample and 
easy; bicycle to bloomer, tap to 
boxer. Look for the return of the 
culotte. 


SUITS are news when they are shorts 
with matching jackets. Jumpsuits 
continue, but now appear as dung- 
arees or linear tailored bodysuits. 


THE BIG BLOUSE appears as man- 
tailored or peasant, and preferably in 
chiffon. 





Fashion becomes global 
as it enters the 90's, 
Clothes are more relaxed— 
soft, sheer, and bare. 





TRANSPARENT - from chiffon to 
see-through cotton, in trousers, skirts, 
Gresses, and blouses. 


LA BELLE POITRINE in bandeau 
and bra tops, deep cowl, scoop, 
bateau and decollete necklines, 
corselettes and camisoles. 


ETHNIC LOOKS from Spain, Near 
and Far East, Hawaii, and the 
Caribbean. Safari looks. Also, 
RELIGIOUS AND ECOLOGICAL 
overtones and messages. 


FRINGE—on everything. 


LACE—for day and evening, all over 
or as trim. 


ACCESSORIES—shawls; rope length 
pearls; gold, silver, and African 
inspired jewelry; Biker bags and 
backpacks; drawstring pouches, cres- 
cent and heart shaped bags; mules, 
sling backs, and platform shoes. 


LONDON DESIGNER FOCUS 


RIFAT OZBEK’s collection is beauti- 
ful, streamlined, and all in white! 
Fitted leggings appear beneath gauzy 
overshirts, and skimpy fringed skirts 
are paired with soft rayon jackets. 
Tapered jeans with tiny boleros are 
juxtaposed with minimal bomber 
jackets. 


WORKERS FOR FREEDOM use 
sweeping linen skirts, and ruffled 
blouses to accent the winsome and 
romantic look of the collection. 
Prairie leather vests, waist-tucked 
pedal pushers, and sundresses in 
beige, black, and brown complete the 
statement. 


JASPER CONRAN also uses tiny 
boleros, but he places them over 
high-waisted pants. He contrasts this 
look with voluminous cutaway coats 
and trousers, and free falling coats 
divided into squares. Also appealing, 
his long halter-neck dresses. 


DESIGNER 
FOCUS. . . 


GERARD E. YOSCA 





GERARD E. YOSCA took a cir- 
cuitous route to the world of jewelry 
design via advertising (a copywriter 
and art director), and later as a 
teacher at his alma mater, Parsons 
School of Design. His wife and busi- 
ness partner, Susan, who was once 
his student, designed their recently 
launched line of shawls, bags, and 
belts. “My designs are inspired by 
my emotions...rather than from a 
business point of view,” comments 
Gerard Yosca. “I’m true to what I 
think Susan should wear...she is 

my muse.” His beautiful and metic- 
ulously crafted pieces are a reflection 
of his philosophy, blending romance, 
sophistication, and opulence. 





PARIS DESIGNER FOCUS 


KARL LAGERFELD captures the 
spirit of the 90s by marrying the 
revamped Chanel jacket (in white, 
and newly trimmed with pearls and 
chains, or embroidered lace braid 
and passementerie buttons) to shorts, 
leggings, wide sheer trousers, pleated 
dresses, or very short skirts. Other 
jackets of note—pale colored cottons 
with lace edges and four pockets 
banded in tonal colors, and navy silk 
with pearl edged pockets or appli- 
ques of camelias. For evening—side 
button chiffon dresses, and strapless 
or one shouldered dresses topped by 
cobweb lace jackets. 


YVES SAINT LAURENT shows his 
signature timeless classics in new 
and original versions (disregarding 
the one shoulder dresses that bared 
one bosom). Peasant smocks with 
embroidered yokes and puffed 
sleeves, tuxedo suits and dresses, 
Safari jackets, and short to mini 


The Spring jewelry collection includes 
“Taj” which projects an Indian/ 
Arabian aura. Here, 24K matte gold 
wash is accented with enamels of ice 
cream colors — white, dark ivory, 
blush, and mint. Paisley shapes and 
hearts dangle on earrings and 
bangles; while a tasseled black or 
white cord, doubling as a necklace 
and belt, bears a dramatic diamante 
studded enamel and gold cross. A 


skirts are staples. Soft belted jackets 
are shown with easy wrapped skirts, 
and black satin wrapped skirts 
appear under white cotton blouses. 
Giant poppies adorn little black 
dresses; while ruffled flamenco style 
dresses are done in solids or coin dot. 
Interesting—his jewel trimmed black 
leather boleros over short leather 
skirts. 


CLAUDE MONTANA displays a 
new mood with softened tailoring 
and subdued colors. Long jackets 
with natural or droopy shoulders, at 
times with double and triple vest 
points, combine with pleated chiffon 
trousers or shorts. Tunics are shown 
with pants or shorts, and Safari jack- 
ets appear over trousers. For day, 
there are very few dresses or skirts, 
but evening brings tube dresses, and 
long sexy black dresses topped by 
sheer chiffon jackets. Also—delicate 
spidery lace jackets over pants. 





bracelet and necklace of hammered 
gold features toggle closure arid jewel 
accents. Sumptuous strands of Baro- 
que pearls, made to specification, 
cascade from the neck in hand-spun 
glass. The “Spectator” group is chic 
and crisp in enamel, garnished with 
matte gold and pearls. The color 
combinations range from white with 
black or navy, or ivory with saddle 
brown. Bangles are highlighted with 


gold twist; while earrings run the 
gamut from geometric silhouettes to 
distinctly nautical anchors. “Lace,” 
the third grouping, evokes a Vic- 
torian mood, and complements their 
line of tasseled lace shawls and lace- 
trimmed satin pouches. Intricate 
creations swirl delicately in gold, gar- 
nished with Baroque pearls and Aus- 
trian crystals—in earrings, long and 
chandelier-like, or in shorter ver- 
sions, and in matching pendants. 


GERARD E. YOSCA 
39 WEST 38th STREET 
NEW YORK, NY 10018 
(212) 302-4349 


CYNTHIA RYBAKOFF 


Twenty-six year old Cynthia 
Rybakoff is in the third year of her 
design business, and has already 
gained quite a following. Designing 
for the collections of Isaac Mizrahi, 


Rybakoff, “they’re colossal in scale,” 
—referring to her “Flintstone” 
designs consisting of three spheres 
threaded into a necklace. Trained as 
a painter and sculptor, Ms. Rybakoff, 
attributes her uniqueness to her 
background. Her pieces, though 
large, are incredibly lightweight, 
handcarved from such materials as 
balsa wood and paper mache, and 
also molded from clay. Gold leaf is 
applied to some of these forms. The 
designer makes all of these pieces by 
hand with only one assistant, and 
does not see herself turning into a 
“factory” for quite awhile. Primarily 
influenced by Greek architecture and 
the primitive arts, Ms. Rybakoff says 
that she can be inspired by anything. 
For Spring, a charm bracelet boasts 
an actual piece of blue sea grass 
collected on the beach. Opulent 
mosaic, bugle beaded jeweled ear- 
rings are influenced by Lesage 
embroidery; while gilded earrings 
and bracelets in the form of starfish, 
and the moon and stars, have a 
strong modern appeal. 





Charlotte Neuville, and Gene Meyer CYNTHIA RYBAKOFF 
(formerly of Geoffrey Beene), her 124 WEST 79th STREET 
pieces stand out on the fashion run- NEW YORK, NY 10024 
ways. “I should hope so,” jokes Ms. (212) 874-7242 
& 

EDITORS NOTE: 

As the Holidays approach, 

we would like to wish our subscribers a most 
Joyous and Peaceful Holiday Season, 
and a very Happy New Year! 
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INTERNATIONAL 
DATELINE. . . 


JAN. 6-9 NEW YORK 
INTERNATIONAL FASHION 

& BOUTIQUE SHOW 

JAN. 8-19 NEW YORK 
NEW YORK MARKET 
(Summer/Transition) 

Jan. 8-12 NEW YORK 
INTIMATE APPAREL MARKET 

(Summer) 

JAN. 8-12 NEW YORK 


HANDBAG & ACCESSORY MARKET 
(Summer) 


JAN. 8-12 
HOSIERY MARKET 


JAN. 11-14 
PITTI IMAGINE UOMO 
(Men’s RTW) 


JAN. 12-15 
WOMEN’S SUMMER 


JAN. 14-16 NEW YORK 
FASHION ACCESSORIES EXPO 


JAN. 14-16 NEW YORK 
NAT’L ASSOC. MEN’S & 
SPORTSWEAR BUYERS 


JAN. 14-17 NEW YORK 
ae KIDS’ SHOW 


JAN. NEW YORK 
ACCESSORIE CIRCUIT 
(Spring ’90) 


JAN. 15-18 
SS aee COUTURE 
SHOWIN 


JAN. =e LOS ANGELES 
WOMEN’S SUMMER MARKET 


JAN. 20-24 
WOMEN’S, CHILDREN’S, 
MEN’S, BOY’S SUMMER 


JAN. 21-25 
SPRING/SUMMER 
COUTURE SHOWINGS 


JAN. 25-30 
WOMEN’S SUMMER 
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